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potentially spread to one another with
lethal consequences. We stay inside as
much as we can, unable to safely go to
the office or school or even the grocery
store. The question becomes "Will |
die?"” or "Will someone | love die?"
The world is different now. In anticipation
of the film’s release at the South by
Southwest Film Festival, Seimetz said she
wrote the film based on her experiences
with anxiety; although talking through
anxiety often soothes it, it tends to
make those on the receiving end feel the
reverberations of anxiety. Death or
anxiety or hysteria does not need

a concrete physical representation—
the intangible and unknowable allow
this film to succeed despite the many
questions it leaves behind.

[1] “Neon Presents She Dies Tomorrow,” n.d.,
https://m.box.com/shared_item/https%3A%2F%2Fneon.box.
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She Dies
Tomorrow:
Abjection,
Anxiety,

Obsession,
What-Ifs

A Brief Review That Wasn’t
Meant to Be But Was Anyway

ERIN GORDON
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Navigating professional
Life has been weird and
mostly unpleasant.

Becoming (or trying to become)
immune to rejections, rolling

my eyes at the lack of concrete
possibility, battling imposter
syndrome, trying my best to give a
decent interview that frames me in
the perfect light. The following
is a shortened version of a film
review that aptly reflects the
weltschmerz everyone knows all
too well in 2020; I wrote this
for an online publication with
the hope I’d get a little
validation during this uncertainty.
I was not selected with a curt
automated email. However, the
film is fantastic and funny and
a little too relatable.
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There is something otherworldly and surreal
about the mood director and writer Amy
Seimetz sets in her second full-length
feature, She Dies Tomorrow. From its first
scene, a bleary eye smudged with traces
of mascara focuses on the audience with
a sense of unbridled fear. It slowly blinks,
waffling between wanting to stay closed
and needing to keep watching, waiting,
in anticipation. Seimetz, an enduringly
exciting actress to watch in her own right,
understands how to elicit that same
fearlessness from her actors. It is a film
that relies on its emotive brilliance rather
than the precarious nature of the plot itself,
it's driven by the what-ifs rather than the
what's-actually-happening with the more
connective strangeness of mass hysteria
and how it permeates everything around it.

This what if seemingly belongs to Amy
(played by the magnetic Kate Lyn Sheil),
a twenty or thirty-something outfitted in



